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I NT. PHOTOGRAPHER S HOUSE - STUDI O - DAY

TRACK ACRCSS a |line of PHOTOGRAPHS. The PHOTOGRAPHER and
LI SA appear in all of them getting closer as the |ine
progr esses.

PAN to t he PHOTOGRAPHER, slunmped in a chair, drinking.
Shot s of phot ography paraphernali a.

CUT TO a studio setup: A single sonething in front of the
canmera, looking small and isol ated. PHOTOGRAPHER t akes
shots with no interest, bored, uninspired. CAMERA FLASHES.

| NT. PHOTOGRAPHER S HOUSE - STUDI O - DAY ( FLASHBACK)
LISAin front of the canmera, posing.

LI SA
How do you want ne?

PHOTOGRAPHER
Just like that. You' re perfect.
One nore. And anot her.

LI SA
You' | | be taking photos all day
at this rate, and I'll never
| eave.

PHOT OGRAPHER
No, you're stuck there. 1’ve
caught you in every photo.

More FLASHES. The lights start to dim LISA slowy fading,
becom ng i ndistinct as the room darkens.

| NT. PHOTOGRAPHER S HOUSE - STUDI O - DAY/ NI GHT

FLASH.

PHOTOGRAPHER st anding with the print: The single setup,
| ooking flat and boring. He throws it away.

CUT TO Sitting in the chair again, drinking, |ooking at a
PHOTO. Cetting tired. Drinking nore. Gadually falling
asl eep.

The SCREECH of brakes outside startles himawake. Goes to
the wi ndow, | ooks out: Nothing to see. He cal ns down, goes
back to the chair, falls asleep again.

Around him LISA starts to fade fromthe photographs.

SFX: Traffic noise builds. Another SCREECH an echo.



EXT. TOMN - DAY

FLASH: The gl are of daylight, contrast.

PHOTOGRAPHER wi t h CAMERA, wandering, | ooking for
inspiration. Sees buildings, statues, people... but keeps
on wal ki ng.

Cat ches sight of sonething -- LISA on the other side of
the road -- | ooks again, but she’'s GONE... He tries to
cross, but the traffic is too heavy.

Keeps wandering. Seeing LISA's face in crowds, glinpses
and fl ashes. Never real. Turns around and hurries hone.

| NT. PHOTOGRAPHER S HOUSE - STUDI O - NI GHT

The |ine of PHOTOGRAPHS, LI SA conpletely vani shed.

The PHOTOGRAPHER sits with his head in his hands, in the
dar k.

CUT: He WAKES with a start. His PHONE is ringing. He grabs
it, as if he’' s expecting..

PHOTOGRAPHER
Hello? [...] Oh. No, | don’t
really do that any nore. [...]
No, |I’m not | ooking for nodels.
[...] | really don’'t do it any
nDre, | haven't for a while.

A ances at the enpty photos. At the GAP now present at his
side in every one..

PHOTOGRAPHER
Vell... | don't know. | really
don’t work with nodel s any
nore... but | suppose... if you
really want to, | could try.
[...] Ckay. I'll let you know.

[...] Ckay. Yes. Bye.
Still looking at the enpty photos.
CUT: Tidying up, shifting the clutter. Making space.

CUT: Sits dowmn with a drink, tired. Falls asleep,
surrounded by the photos.



6 | NT. PHOTOGRAPHER S HOUSE - HALLWAY
PHOTOGRAPHER and LI SA at the door.

LI SA
| won’t stay long. |I'll see you
| at er.

PHOTOGRAPHER
Text nme when you leave. 'l nake
sone hot chocol ate for us. Have a
good tine. I...

LI SA
What ?

PHOTOGRAPHER
...Nothing. Don't worry. I'Il see

you | ater. Text ne.

She goes. He stands at the door.

7 | NT. PHOTOGRAPHER S HOUSE - STUDI O - MORNI NG
The present.
SFX: SCREECH of brakes, echoing.

PHOTOGRAPHER wakes with a start, full of regret. d ances
at his phone: a MESSAGE.

From LI SA.

He stares in shock.
"Com ng home now. Party was
boring without you. I'’mby the
pi er. Remenber our first date?
Love you x"

He grabs his coat.

8 EXT. PIER - DAY
PHOTOGRAPHER wal ks to the PIER Enpty. Quiet.
A FI GURE stands at the far end, |ooking out to sea.
He approaches. It turns to him
It’s LISA. She’'s smling, so sadly.

He just stares for a long tine.

( CONTI NUED)



10

CONTI NUED: 4.

PHOTOGRAPHER
| mss you.

LI SA
| know.

PHOTOGRAPHER

(hol ds up the phone)
| got your text.

LI SA
| didn’t forget.

EXT. STREET - N GHT ( FLASHBACK)

LI SA wal ki ng al ong (back fromthe party), tapping the
MESSACE i nto her phone. Finishes, is about to send as she
crosses the road..

SFX: SCREECH of brakes.
A FLASH of 1ight.

The phone hits the ground, nessage still on screen.

EXT. PIER - DAY

PHOTOGRAPHER
| waited for you to call
(pause)
Are you... Are you happy?

LI SA
| don’t want you to worry. | want
you to carry on

PHOT OGRAPHER
| couldn’'t..

LI SA
You can now.

He nods.

PHOTOGRAPHER
| mss you. Goodbye. Wait--!

He takes out his CAMERA.

PHOTOGRAPHER
Just one nore?

She smles. He takes the photo.

( CONTI NUED)



11

CONTI NUED: 5.

LI SA
Thank you.

She fades fromsight. He holds up the picture, filling the
space where she was standing.

TRANSI TI ON t o:

| NT. PHOTOGRAPHER S HOUSE - STUDI O - DAY

The same PHOTO on the nantel piece, am d the enpty phot os,
centre stage.

PHOTOGRAPHER sitting in his chair, |ooking smart and
awake.

A KNOCK at the door (off).
He smiles, and gets up.

FADE OUT



